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Program Note S
I wanted to write a song for Arushi Das’ captivating voice whi dark

and powerful sound. My collaboration with Arushi Das did no nvolve
getting to know her voice, but she also chose the text, help@h the text
interpretation, and suggested the singing into the piano techniqu piano part

has a more orchestral sound in mind because it was writter Wi thegpianist Angela
Ng in mind, who is very agile in her playing and can dep nderous sound
when the music calls for it.

The text that this song is set to is “As One Listwhe Rain” by Octavio

Paz, which is one of the most emotionally movin have ever read. It is
serene and gives me a sense of timelessness and weightlessness, a comforting
dream-like state. Sections of the song are separ he repetition of the words
‘listen to me’. For me this poem is about bei%p yet awake, not concerned
about the trivial worries of the world andyju

&)

eing at peace in the present

g imagery of nature.

moment. The climax depicts a beautiful re



“As One Listens to the Rain” by Octavio Paz (edited by Anthony Guna
Arushi Das for “Listen” song):

Listen to me as one listens to the rain, O
not attentive, not distracted,

light footsteps, thin drizzle, O

water that is air, air that is time, &

fi . . L 4
gurations of mist

figurations of time

at the bend in this pause,

listen to me as one listens to the rain,

without listening, hear what I say Q%

with eyes open inward, asleep

with all five senses awake,
it's raining, light footsteps, a murmur of syllables

air and water,
what we are and are,

the days and years, this moment, E D

weightless time and heavy sorrow,

you and your face of night,

your hair, unhurried lightning,

you enter my forehead, Q
footsteps of water across my eye

listen to me as one listen%\,

your fingers of water da&y forehead,
your fingers of flame b es,

your fingers of air opefieyelids of time,

estirrections,
@ 5 to the rain,
the years go by,the mo

a spring of visions
listen to me as one'is
ents return,

do you hear ts?eps in the next room?

not here, n e: you hear them
in another e that is now,

listen to






Listen
for Arushi Das (soprano) and Angela Ng (piano)

Text by Octavio Paz nthony Gunadi
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