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Instrumentation
I: Marimba, Bongos, 2 Woodblocks, Snare Drum (at front of stage); hard mallets, sticks

II: Vibraphone*, Crotales*, Snare Drum (at front of stage); hard mallets, crotale mallets, sticks

II: Drum Kit [Kick Drum, Tom-Tom, Snare Drum, Hi-Hat, Ride Cymbal], Snare Drum (at front o e); sticks, foot
pedal

IV: 26" Timpani with Low C Crotale on Rim, Suspended Cymbal, Bass Drum, Vibraphone*, C @ bow, bass
drum mallet

*shared instruments
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Program Note

The morning is full of storm
in the heart of summer.

The clouds travel like white handkerchi goodbye,
the wind, travelling, waving them in an

The numberless heart of the wind
beating above our loving silence.

axﬁs with a quick raid
f the birds.

Wind that bears off the dea
and deflects the pulsin

Wind that topples hi
and substance w: ight, and leaning fires.

in a wave without spray

Her mass of ks and sinks,

r of the summer's wind.

Il by Pablo Neruda
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